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The Knitwear Characteristics in Paris Men’s Collection
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Abstract

The purpose of this study is to offer some directions for the design of men’s knitwear and some basic data helpful for
design conception and product development for creative and unique men’s knitwear. As for methodology, the investigator
examined 850 works of five designers from Dries Van Noten, Hermes, Christian Dior, Louis Vuitton, Paul Smith that
consistently participated in the men’s Paris Collection for the last ten years from 2001 S/S to 2010 S/S, identified the design
elements expressed with knitwear, categorized examples for each element, and reviewed their characteristics. The results of
this study are as follows. The designers usually adopted the straight-silhouette, after which the slim tubular silhouette became
prevalent. Most of the designers made knitwear with normal yarn and expressions through dyeing or printing regardless of
seasons, which meant the usage level of fancy yarn was low. The much usage of the basic pattern was particularly salient.
The most popular basic structure was plain, which was followed by rib and color pattern, which included the jacquard and
intarsia pattern. The designers presented thick outer items made of thick yarn for F/W seasons and many thin inner items
made of thin yarn for S/S seasons. The popular colors were brown from the Red Group(R) and khaki from the Green Group
(YG) regardless of seasons. When achromatic colors were used a lot, there was a development of various grey shades. For
plain, which was the most used basic structure, the designers employed such technical methods as printing, pleat processing,
and dyeing processing in high frequency. This study will offer some fundamental directions for future knitwear design as a

primary study on the formative elements among the knitwear trends in the collections of men’s knitwear.
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Table 1. Elements of Knit Design

Division Characteristics
Shape Sihouette Stralght sihouette,  Hour-glass  silhouette,  Barrel
silhouette
Yamn Normal Yam, Fancy Yamn

Structure Basic Structures, Variation Structures, Color Structures

Texture Gauge High Gauge, Middle Gauge, Low Gauge

Quilting, Embroidery, Slashing, Applique, Patchwork,

Decoration Biding, Fringe, Dyeing, Pleats, Coating

Color Hue, Tone
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Table 3. Characteristics by Elements of Knit Design
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